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10 Quilted chintz bed cover,
Coromandel Coast, India,
traded to Europe, early 18th
century. Mordant-and resist-
dyed cotton, painted, stuffed
with cotton waste and
quilted, 2.08 x3.09 m (6" 10” x
10" 2”). TAPI, 00.167

‘ ‘ 223_Feature_Indian Flowers.indd 127

11 Men’s wrapper, present-day
Tamil Nadu, India, for the
Kalabari, West Africa, early-
mid 20th century. Yarn-dyed
and woven cotton, 0.90 X 1.82 m
(2’ 11”x 6" 0”). TAPI, 05.18

inspired ensemble is patterned with checks tie-dyed in Japan. The
inclusion of this ensemble, one of TAPI’s most recent acquisitions,
brought the story of the Indian textile trade right up to the present
day, and demonstrated the continual impact of Indian textiles on
global exchange.

Throughout the exhibition the interpretation of the textiles was
supported by carefully chosen objects and images which added more
context to the production and trade of the textiles displayed. At the
entrance to the exhibition visitors were greeted by large-scale maps
of major Indian production centres and global trade routes, giving a
sense of where the pieces came from and just how far they travelled.
Reproductions of early 19th-century engravings depicting Indian textile
artisans at work helped convey the labour and skill involved in their
making, while a small display of raw natural dyes showed visitors where
all the brilliant colours of the fabrics around them ultimately came from.

Several of the contextual images included on labels were
reproductions of artworks also held by the TAPI collection, including
Jain paintings, stone friezes, 19th-century photographs and 2oth-century
advertisements, which speak to the breadth of the collection and the
commitment of the Shahs to understanding the wider histories of the
pieces in their care.

Some of the most compelling contextual images sourced for the show
were modern and contemporary photographs showing similar textiles
still in use: maa’ hung from a roof in Sulawesi, Madras worn by revellers
in Saint Lucia, and the Sultan of Yogyakarta in patola trousers. These
images brought the historic textiles in the gallery into the immediate
present—showing how Indian trade textiles became entrenched into
cultures all over the world, changing the ways people celebrate, worship,
mourn and live day-to-day.

Ultimately, the story of this exhibition was the story of how Indian
textiles changed the world. %°
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